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convention with a succession of changing realistic pictures
in another seen through it be of value you end by believing
neither in the arch nor in the pictures Besides, any sucir
elaboiate and detailed variations should be seen always in
front of, not behind and through, the enduring and en-
closing whole which, fortunately, tends to preclude picture
scenery For the spatial quality of the whole play must
dominate in the permanent set, details of the story and
changes of properties, which should be vaned sufficiently
to avoid monotony, significantly taking then place within
and before it Of couise, the two are not finally distinct,
and it is because there are usually in Shakespeaie certain
recurrent, almost static, themes, leading colows of the play's
patterned area, that an ideal set might be possible, as jd
have suggested, where certain symbolic permanences were
solidified on a more elaborate scale, to blend variously with
and at the same time brood over the action
4    ON STAGE CONVENTION
The play's time-sequence generates a mental space-area,
which m turn enriched the sequence, and so on infinitely
The more you know of the end the more significant the
beginning, and vice versa This oscillating reciprocity throws
up the space-time quality of the result The mmd is ex-
panded and distended to a rich and complex apprehension i
in terms of such a flexible-solid art-form, it somehow focus^T
the universal in the particular and the infinite in the finite
This is done, as I have already demonstrated, by use of
conventions, especially conventional limits Now whereas
the literary play is limited mainly in time, so that we may
not allow reasonings as to what happens befoie and after
the action to disturb our view, the theatre woiks within a
spatial convention as well, whose limits, conventionally
accepted, open vistas of universal meaning All that is
necessary is the one acceptance It is the same with the
compressing line units m poetry, and with an actor's s>peak*
mg control holds infinite resources So the stage limits aistf